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Anatol Vieru este autorul a 6 simfonii, a 3 opere, a numeroase lucriri pentru
orchestra cu sau fard instrumente soliste, a multor lucrari de muzica de cameri, precum
si a multor lucriri pentru cor @ capella sau pentru voci si instrumente. Vieru este autorul
Cartii modurilor, in care defineste, printre altele, o mdsurd precisa a gradului de cromatism,
respectiv de diatonicitate, a unei structuri modale, oricare ar fi ea. Aceasta definitie
comportd avantajul de a putea fi, in anumite conditii, generalizata, adica adaptata la
structuri diferite de cele occidentale, bazate pe doudsprezeee sunete.

Anatol Vieru est l'auteur de 6 symphonies, ded opéras, de nombreuses ceuvres
pour orchestre avec ou sans instruments solistes, d'ceiyres de musique de chambre, pour
cheeur a capella ou, quelquefois, avec accompagnement instrumental. Il est I'auteur du
Livre des modes, ou il définit, entre autres, une mesupeptécise du caractere chromatique
(respectivement diatonique) d'une structure modale, quelle qu'elle soit. Cette définition
comporte l'avantage de pouvoir étre généralisée, Sous certaines conditions, a des
systemes autres que celui, occidental, a douze sons.

Anatol Vieru is the author of 6 symphonies, 3 operas, numerous works for the
orchestra with or without solo instruments,/ehamber works and works for choir a capella
or voice and instruments. Vieru is the author of 1%e Book of Modes, in which he defines,
among other things, a precise measure of ‘€hromaticism, respectively diatonicism, in azy
modal structure. This definition has the adwantage, under certain circumstances, to
accommodate to generalization, i.e. to adaptito structures different from western ones,
based on twelve sounds.

Anaroap Buepy — asrop umiecru cumonuii, TpEX omep, MHOTOYHCACHHBIX
IIPOM3BEACHUN AASl OPKECTPA U KOHIIEPTOB AAA PA3HBIX COAUPYIOIINX HHCTPYMEHTOB,
MHOTHX ITPOU3BEACHII KAMEPHOM My3BIKI 1 PA3HOOOPA3HBIX IIPON3BEACHHI AAA XOPa
(a KarreAAa MAM C HHCTPYMEHTAABHBIM COIIPOBOKACHHEM). Buepy — aBrop Knueu 1ados,
B KOTOPOH OH OIpPEAEAAET,/ CPEAH IIPOYEro, TOUYHYIO MEPY XPOMATHYIECKOTO
(COOTBETCTBEHHO, AMATOHIYIECKQIO), XapaKTepa MOAAABHEIX CTPYKTYp. HemarosazkmaOE
IIPEUMYIIIECTBO 3TOH MEPBI18AKAFOUACTCA B BO3MOKHOCTH €€ OOOOINEeHHusA IIPH
OIPEACAEHHBIX OOCTOATEABCTBAX, T.€. €€ IPUAOKEHHA K AAAOBBIM CTPYKIypaMm
PA3AHYHBIX OT 3aIIAAHBIX/ MOAAABHBEIX ITOCTPOEHHI, OCHOBAHHBIX HAa ABEHAAIIATH
3ByKax. Tummanoe aad AHATOAs Buepy Bocmpusatre BpemeHn (U CBA3AHHASA C HEM
IIPOOAEMATHKA) OKA3aA0M3BECTHOE BAHAHIE HA TAKIX KOMIIO3UTOPOB KaK, HAIIpAMEp,

Anpdpea Hlmmrke.



Din lumea copiilor

Ciclul de douazeci de miniaturi Din lumea copiilor a fost compus aproape in acelasi
timp cu Primnl concert pentru flant 5i orchestra. Aceastd punere in perspectiva este interesanta
in masura in care Din lumea copiilor tine de gandirea modala, in vreme ce Concertul de flant
este o lucrare seriald — singura de acest fel scrisa de compozitor — dar care se percepe si
ea ca 0 muzicd mai degraba modala. In cazul de fata, punerea in perspectiva pare cu atat
mai justificata cu cat anii 1950 s-au situat, in muzicd, sub semnul credintei aproape
unanime in caracterul pretins ,,universal® (susceptibil sascuprinda orice) al gandirii si
tehnicii dodecafonice. Gandind impotriva curentului, Afiatol Vieru adoptase inca de pe-
atunci punctul de vedere exact contrar: pentru el deci, tocmai gandirea modala are
caracter universal — poate cuprinde totul, inclusiv gandirea seriala.

Melodia de la inceput (Dimineata) este reluatd sub forma unui coral (Noaptea) la
sfarsitul acestei ,,zile din viata unui copil®. Catevaalte €lémente din aceasta ,,zi” reapar,
fragmentate, deformate si intrucatva amestecate, in penultima bucata (La porile
somnului).

Aceste reaparitii dau Intregului un caracter de ciclu — in sensul larg al cuvantului.
Fara aceste reaparitii, am fi fost tentati sd/nscriem Din lumea copiilor — cu toate
precautiile de rigoare — in traditia autorilor de ,,bagatele” mai degraba decat in aceea a
autorilor de ,,piese pentru copii”. Fird a lescontesta virtutile pedagogice, nu suntem
inclinati sa credem in existenta unei arte pentru copyi. Arta in ansamblul ei este 1nsa legata
de copilarie si de impresiile ei, adica de descopetirea sau, poate, de crearea unei lumi.

Andrei Vieru

Ciclul Din lumea copitlor a fost jcompus in 1958; ca si ciclurile pentru pian de
Schumann, Ceaikovski, Bartok, Haclaturian, aceste piese depasesc zona repertoriului
pedagogic al scolilor de muzicd/ Ingeniozitatea limbajului muzical, structurile-
palindrom, poliritmiile, polifonia modala; simtul proportiei juste, al contrastelor ii vor
parea atragatoare pianistului de orice varsta.

Cele 20 de miniaturi care,evocd jucarii, prieteni imaginari, evenimente din ziua
unui copil urmaresc un ,,scenariu® care se desfasoara intre ora trezirii §i venirea noptii;
ele au prospetimea si stralucifea, unui caleidoscop alcatuit din momente de tandrete,
visare, uimire, contemplatie, damgide actiune maxima.

De altfel, Caleidoscop seaumeste si cel de-al doilea concert pentru pian de Anatol
Vieru, terminatin 1993, in care compozitorul preia teme din acest ciclu.

Prima auditie a ciclului D#n /umea copiilora fost facuta de pianista Mariana Capdebo,
in toamna anului 1959.

Lena Vieru Conta



Le monde des enfants

Ce cycle de 20 miniatures pour piano fut composé en 1958, presque en méme
temps que le Premier concerto pour fliite et orchestre. Cette mise en perspective est intéressante
dans la mesure ou 'agencement du Monde des enfants participe d'une pensée modale,
tandis que /e Concerto pour flite est une ceuvre sérielle, la seule ceuvre sérielle que le
compositeur ait jamais écrite, et qui se percoit, elle aussi, comme relevant malgré tout de
la pensée modale. Cette mise en perspective est d'autant plus justifiée que les années
1950 étaient, en musique, dominées par la croyance/ptesque unanime au caractere
prétendument « universel » (pouvant en principe tout englober) de la pensée et de la
technique dodécaphonique. A contre-courant, Anatoh Vieru avait déja adopté a cette
époque-la le point de vue exactement inverse : pour/luiy c'est donc la pensée modale qui
estapte a tout embrasser, y compris la pensée sérielle.

La mélodie du début (Le matin) est reprise sous la forme d'un choral (La nui?) ala
toute fin de cette « journée de la vie d'un enfant ». Quelques autres éléments de cette
«journée » resurgissent, quelque peu fragmentés,’ déformés et entremélés, dans
l'avant-dernier morceau (Azux portes du sommeil).

Cela confere al'ensemble un certain caractere de cycle, au sens tres libre du mot. Si
tel n'avait pas été le cas, nous serions tentés d'inscrire Le monde des enfants — avec les
précautions d'usage — dans la tradition des/auteurs de « bagatelles », davantage que dans
celle des auteurs de « picces pour enfants ». Sans contester leurs vertus pédagogiques,
nous ne sommes pas enclins a croire qu'il existerait un art pour enfants. Non, l'art dans
son ensemble est Enfance, c'est-a-diredécouverte ou, si l'on préfere, création d'un
monde.

Andprei Vieru

Le cycle Le monde des enfants fut composéen 1958. Tout comme les cycles pour piano de
Schumann, de Tchaikovski, de Battok ou de Khatchatourian, ces pieces dépassent le
cadre strict du répertoire pédagogique des écoles de musique. L'inventivité de la
polyphonie modale et des structuressmusicales en général — on y trouve, entre autres,
des palindromes, des polyrythmies, un certain sens de la juste proportion et des
contrastes — pourrait intéressere pianiste et le musicien en général, quel que soit leur
age.

Ces 20 miniatures évoquentl'impression que laissent dans I'esprit d'un enfant ses
jouets, ses amis imaginairesyles ¢yénements d'une journée de sa vie, du réveil jusqu'a la
tombée de la nuit ; ces impressions ont la fraicheur et1'éclat d'un kaléidoscope composé
d'instants de réve, de tendgesse, d'émerveillement, de contemplation, mais aussi d'action
frénétique.

D'ailleurs, le titre du Deuxciéme Concerto pour piano d'Anatol Vieru, achevé en 1993, n'est
autre que Kaléidoscope. Le compositeur y reprend certains themes du présent cycle.

La création du Monde des enfants a été assurée par la pianiste Mariana Capdebo en
1959.

Lena Vieru Conta



From Children's World

The cycle of 20 miniatures From Children's Worldwas composed almost at the same
time with the Concerto for flute and orchestra no. 1. This perspective is interesting especially
because From Children's World relates to modal thinking, whereas the Flute Concerto is a
serial work — the only one of the kind by this composer- yet it is also perceived rather as
modal music. In this case, the perspective is even more meaningful taking into account
that the music of the 1950s was marked by the almostunanimous faith in the alleged
“universal” (supposed to include anything) character/of/ dodecaphonic thinking and
technique. Going against the tide, Anatol Vieru had alreadyadopted in those times the
contrary point of view: for him, modal thinking/is wfiiversal — it can encompass
everything, including serial thinking,

The opening melody (Morning) is resumed iastheform of a choral (INzgh?) at the
end of a “dayina child's life”. Some of the elements of this “day”” show up, fragmented,
deformed and somehow mixed up, in the penultimate piece (A? the Gates of Sieep).

These reappearances convey this work a€yclical character —in the broad sense of
the word. Without these reappearances, one would be tempted to include From Children's
World —with all necessary precautions- in the tradition of the authors of bagatelles rather
than in that of “children's pieces” authors. Without contesting their pedagogical virtues,
one is not inclined to believe in the existence of an “art for children”. Art as a whole is
nevertheless connected to childhood and itsimpressions, that s to discovering or maybe
creation of aworld.

Andrei Vieru

From Children's World has been comp@sed in 1958; like Schumann's, Tchaikovsky's,
Bartok's, Khachaturian's similar cycles; these piano pieces outrun the limits of the
pedagogical repertoire used by ‘musie/ schools. The ingenuity of Vieru's musical
language, the palindrome structures, polyrhythms, modal polyphony, the sense of just
proportion and contrasts will appeal to'pianists of all ages.

The 20 miniatures that eveke toys, imaginary friends and events follow a
“scenario” unfolding betweenithe wake-up time of a child and the falling of night; they
are fresh and shiny as a kaleidoscope of tenderness, daydreams, astonishment and
breathtaking action.

Vieru's second piano coneerto, finished in 1993, is actually entitled Kalidoscope and
includes themes from Chaldren's World.

From Children's World*syas premiered in 1959 by Romanian pianist Mariana
Capdebo.

Lena Vieru Conta



Mup pe6énka

uxa Mup pebénka opin coaumnén B 1958, mouru oamopemenno c [lepssim
Qedimosvim Koryepmom. DToT PakT HEOE3BIHTEPECEH IIOCTOABKY, IIOCKOABKY Mup pebtérxa
OTHOCHTCA K AGAOBOMY MBIIIIACHHIO U K AGAOBOI TE€XHHUKE, B TO BpeMA Kak (DACHTOBBII
KOHIIEPT ABAACTCA AOACKA(OHUYIECKUM COYMHEHHEM — CAMHCTBEHHBIM B 9TOM POAE,
HAITICAHHBIM KOMITO3UTOPOM — KOTOPOE, OAHAKO, BOCIIPUHUMAETCH TOMKE, CKOPEE BCETO,
KaK MOAAABHAf My3bIKA. YIIOMHHAHHE OO 3TOM COBIIAACHHH BO BPEMEHH TeM OoAce
OIIPAaBAAHHO U TEM AyHYIIIE OCBernaeT TBopuectBo Buepyyure 1950-¢ roasr B 3ammasHoIm
MY3BIKE IIPOTEKAAN ITOA 3HAKOM ITOYTH EAUMHOAYIITHO/ BEPEL B AKOOBI «YHHBEPCAABHBII
xapakrep (CIIOCOOHBIH OOBATH BCE) AOAECKAOHIYECKQFO IHChbMa. AHATOAL Buepy yxe B
TE€ TOABI MBICAMA IIPOTUB TeueHHA. Ero Touka 3peHmd COBEPIIEHHO IIPOTUBOIIOAOKHA:
€My HMEHHO MOAAABHOE MBIIIIACHUC IIPEACTABASAOCH, TOTAA /K€ YHHBEPCAABHBIM,
CIIOCOOHBIM OOBATB BCE, B TOM YHCAE U AOACKA(DOHHEEEKOE MBIIIIACHHE.
Msnauaspnan meaoAns (¥Y7po) HOABAAETCA B BUAC XOPAAA U B KOHIIE 9TOIO KAHS U3 KHU3HI
pe6éuka» (Hous). HekoTOpsie ApyTHEe MTHOBEHUA 9TORO «AHM) BHOBb BOSHHUKAIOT B BUAC
OboAaee mAm MeHee ACPOPMHPOBAHHBIX M IEPEHACTEHHBIX KOPOTKHX OOPBIBKOB B
IIPEAIIOCACAHEH 11bece (B nosycre).

BosBpar HCXOAHBIX 9AGMEHTOB B KOHIIE, COYMHEHUA IIPHAAET BCEMY IIEAOMY
XapaKTEP IIHKAQ — B IIIIPOKOM CMBICAE CAOBay D3 3THX, XOTh M H3MEHEHHEIX BO3BPATOB,
MBI OBIAH OBI CKAOHHBI BKAFOIHTD Mup pebérka — co BceMu HEOOXOAUMBIMUA OTOBOPKAMH
— B TPAAUILINIO «OaraTeACii», a He B TPAAUITHIO «IIbeC AAS ACTEID. XOTA MBI HE CTABHM ITOA
COMHEHHE X IICAATOTITYCCKHE AOCTOMHCIBA, MBI HE CKAOHHBI AOITYCKATh CYIIIECTBOBAHIE
KaKOT'O-AHOO «HCKYCCTBA AASL ACTEH». VICKYCCTBO B IIEAOM, OAHAKO, CBA3AHO C ACTCTBOM H C
ACTCKIIMH BIICIATACHHAMI — C OTKPBITHEM HAL, €CCAU YTOAHO, CO3AAHHEM KIBOTO MHPA.

Anpapeii Buepy

LA Mup pebérxa opia counnén B 1958 roay. Tax ke, kak 1 pOpTEITHAHHBIE ITUKADI
[ITymana, Yaiikosckoro, baproka, XasaTypsHa, 3TH IBECH BBIXOAAT 32 IIPEACABI
ITEAATOITIECKOTO PEIIEPTyapa My3bIKAABHEIX ITKOA. FI300perareAbHOCTE My3BIKAABHEIX
CTPYKTYP — ITAAUHAPOMBI, HIOAMPHTMHUYECKHIE IIPHEMBI, AAAOBasA ITOAUGOHISA, IYBCTBO
IIPABUABHBIX IIPOIOPLNN, KOHTPACEH IIOKAUKYTCA IPHUBACKATCABHBIMU AAA IIHAHICTA
AODOTO BO3pacTa.

Ot 20 MHHHATIOP, OTPAMKAIOIIHE BIIEYATACHUA PeOEHKA OT HUIPYIIEK,
BOOOPaKAEMBIX APY3€H, COOBITHI, IIPOUCTEKAIOIIUX B TEUYECHHE OAHOIO AHA U3 €ro
KI3HH, BIIICBIBAIOTCA BO BPEMA, TEKYIIIEE OT IPOOYKACHUA AO HACTYIIACHUA TEMHOTHI;
OHH ODAQAAIOT CBEKECTHEO M KAACHAOCKOIITICCKIM OACCKOM, COCTOSAIIIIMM M3 MOMCHTOB
HEKHOCTH, MEITAHUSA, YAUBACHH A, CO3EPIIAHISA, HO H «HHTEHCHBHEHIIIEIO» ACHCTBHA.

Bupouem, Kaseidockon seasierca kak pas HasBaHumeM Broporo doprenmansoro
konrepra Anatoas Buepy, sakomdgernoro B 1993 roay, B KOTOPOM KOMIIO3HTOP
HCITOAB3YET TEMBI U3 HACTOAIIETO IIHKAA.

[lepsoe ucnoanenue Mupa pebénka OBIAO CACAAHO IHMAHUCTKOW Mapmanoii
Kanae60, ocernro 1959 roaa.

Aena Buepy Konra



Dimineata este o polifonie modald la doud voci — monodia din sopran va fi preluatd in
piesa finala, Noaptea.

Chitara mecanicd prelucreaza o melodie populari rusi de dans; dificultitile piesei constau
in suprapunerile de fiecare data diferite ale accentelor melodiei cu acompaniamentul os#znato al
mainii stangi.

Tepuragul bun prieten prezinta structuri modale in oglinda, iar Ursuletul cu parnl cret este un
mic exercitiu de polifonie modaldla 4 voci.

Carnele si pisica suprapune trei structuri-palindroamet doud, in succesiune, pe cele doud
portative superioare — Pisica, siunul pe portativul de jos, cumicilibertati ritmice - Cainele.

Maimuntele opune tusee pianistice pe structuri modale ¢are impreund acoperi totalul
cromatic; foarte ingenios este si raportul numeric dintre“eele doua structuri contrastante:
7+3+5+4+3+6+2,unde 7, 5, 3, 2 sunt masurile in staccato, tr-o expunere scurtata de fiecare
datd, iar celelalte (3, 4, 6) dezvolta motivul /egatoggpolifonic, amandoua epuizand gama
cromatica.

Cantec simplu citeaza melodia Pupaza din tei, armonizatd modal si cu omofonii paralele sau
simetrice.

Célutul de lemn suprapune tonalitatea (So/ magor.si Fa major) unor structuri modale tratate
poliritmic.

Intrarea la cire este un ABA vioi cuun B in égrescendo siacumulare de densitate polifonica.

Clovnul: piesa in forma de palindrom, in care printre grimasele unui clovn se simte i un
continut tragic.

Pdsdrica chinezeascd, exotica in contextul celoglalte personaje, poate inspirata dintr-o carte
de povesti, pune problematica unor nuantari fearte fine ale intensititilor, pe suprapuneri de
structuri modale.

Vasilache (Petruska) este personajulipopular rus, o papusd amuzanta, un fel de clovn mai
vesel si mai apropiat decat cel dela circ.

Sfarleaza este construitd pe simetrii si palindroame ritmice; acordul de Re major se auzea
cand jucaria, care a existat intr-adevar in acei ani, se invartea suficient de repede. Acordurile de
Re major- re minoranunta structura Mzngtizn trei culor:.

Tabu!'prezinta structuri modale diferentiate prin factura pianistica si prin tipul de tuseu.

Trenutul deraiazd pune probléme de poliritmie si, precum Sfirleaza si Calutnl de lenin, poate
fi considerat un mic studiu de virtuezitate.

Buba oferi pianistului posibilitatea de a inversa rolul fiecarei maini.

Mingea in trei culori este constfuitd pe trisonuri majore cu septima mate, in masuri de 7/8
si5/8.

De la Cantecul de leagdn al bunicii pana la sfarsitul ciclului se petrece o trecere generala
inspre zona de calm: a venit searay bunica fredoneaza un cantec de leagan binecunoscut; in Iz
portile sommului cantecul de leagin se fragmenteaza si apar reminiscente din impresiile zilei
(tragmente scurte din Maimugele s1 1/ asilache), dar si tresaririle tipice starii dintre somn si veghe.

Noaptea incheie ciclul — melodia discantului din Dzmineata apare in forma de coral
maiestuos.
Lena Vieru Conta



Morningis a two-part modal polyphony; the melody played by the right hand will be used
in the last piece, Nzght.

The Mechanical Guitaris based on a Russian folk tune; its challenge consists in the variable
superposition of the accents on the ostinato of the left hand.

Good Friend Bunny displays mirrored modal structures, whereas Curly Teddy Bear is an
example of four-part modal polyphony.

Cat and Dog superposes three palindromes: two successive ones on the higher staves - Ca?
and one on the lower staff, containing some small rhythm irfegularities - Dog.

The Monkeys opposes different “touchés” on modal'steuctures that cover the chromatic
total; the two contrasting structures present an ingenious proportion: 7+3+5+4+3+6+2,
where 7, 5, 3, 2 are the bars played staccato, each time in a'shortened display, whereas 3, 4, 6
develop the polyphonic motif played legato.

A Lattle Song quotes the well-known Romanian tanePrupaza din tei, modally harmonized,
with parallel and symmetrical homophonies.

The Little Wooden Horse superposes tonality (G vand F Major) to modal structures
displayed polyrhythmically .

The Cireus Entry is a lively ABA, with a big/etescendo and accumulation of polyphonic
density in the middle section.

The Clownis a palindrome-shaped piece imwhich, between the clown's grimaces, one can
detecta trace of a tragic content.

The Chinese Bird, an exotic touch amongtheéother characters, probably inspired by a story
for children, poses the problem of very subtle nuances on superposed modal structures.

Punch (Petrushka) is the Russian folk character, a funny puppet, a sort of clown, more
joyful and intimate than the circus clown.

The Spinning Top is built on symmetty and rhythm palindromes; the D major chord could
really be heard when the toy (a real toy of the times) spun fast enough. The D-major and
d-minor chord foretell the structure of Three=Color Ball.

Taboo I contains modal structures emphasized by the contrastin display and touché.

The Little Train Derails uses polyrthythm and, just as The Spinning Top and The Little Wooden
Horse can be seen as a small study infvirtuosity.

A Little Ache offers the oppottunity to reverse the role of each hand.

The Three-Color Ballis built ifymajor chords with a major seventh, in 7/8 and 5/8 bars.

From Grandmother's Lullaby to the end of the cycle a general appeasing happens: in the
evening, grandmother sings a gyvelllknown lullaby; A7 Gates of Sleep the lullaby falls apart into
bits and pieces and memories of theiday (The Monkeysand Punch) flicker.

Night closes the cycle - the descant melody from Morning takes the form of a majestic
choral.

Lena Vieru Conta
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Intrarea la circ

The Circus Entry [{ipKOBO BBIE3A

L'entrée au cirque
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Clovnul
The Clown

Kaoyna

Le pitre
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Sfarleaza

The Spinning Top Boawoxk

La toupie

Allegro
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16.

Buba

Bobo A Little Ache bo6Go
Andante dolente, non troppo mf/ﬁl I I[)\I
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